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profession. To his good taste and skill much of the beauty and 
attractiveness of the place is due. 

The north side of these gardens is bounded by a newly-planted 
orchard, containing above a hundred fine standard trees of all the 
best varieties of apples, pears, plums, Slc. : it is followed by about 
two acres planted as a piiieUcm, in which are many valuable and 
promising young specimen conifer ce : this is continued down to 
the north carriage-drive, where it is bounded by a belt of evergreen 



shrubs, &c. It may not be out of place here to add that the 
whole of these gardens owe their existence, as well as their 
state of high keeping, to their present worthy owner, who has 
spared no expense in their formation or subsec[uent management, 
and whose love of the beautiful, whether in Nature or in Art, is 
unbounded. 

The internal arrangements of the house — which, besides all the 
usual reception and " state " apartments and the domestic offices, 




The Grand Terrace, 



contains an unusual number of bedrooms— are all that can be de- 
sired, both for elegance and for home comforts ; and the furnish- 
ing and appointments are such as eminently to entitle Warnham 
Court to be ranked as a " home of taste." Mr. Lucas is a liberal 
patron of Art, and both here and at his town mansion the walls 
are hung with pictures of matchless excellence and of " great 
price." 

The park is some three hundred and fifty acres in extent, the 
farm occupies about six hundred acres more, and the pleasure- 
grounds add another fifty acres to the total, so that Warnham 



Court is a fine and noble property, and one unmatched in its dis- 
trict. 

Around Warnham the neighbourhood is one unbroken succes- 
sion of pleasant scenery and of delightful " nooks and corners ; " 
and the district is studded with many pleasant residences. Within 
a few miles, too, are Horsham, with its fine old church and other 
objects of interest ; St. Leonards Forest, Longhurst, Graylands, 
Rusper, and a score or two other places that are full of beauty and 
interest, and show well what charms are furnished by the scenery 
of Sussex. 



FRATE RNAL LOVE. 

( See Frontispiece. ) 



W. A. BouGUEREAU, Painter. 



G. Bertinot, Engraver. 



ERE it not for the title which the artist has given 
to this picture, we might be disposed to think he 
had intended it for one of those sacred subjects 
that came from the pencils of some of the old 
Italian masters : for example, it might be accepted, 
so far as refers to the composition, as a representa- 
tion of the Virgin, the infant Christ, and St. John ; 
such as Raffaelle, Titian, Del Sarto, and others, loved to paint, and 
which have become so familiar to us. Clearly M. Bouguereau had 
these subjects in his "mind's eye" when meditating how to con- 
struct his picture ; for the treatment has many prototypes in the 




works of those artists who flourished in Italy three or four centuries 
ago and earlier. Seated on a mound of earth, in a partially-open 
landscape, is the mother of the two boys, with her face bent down 
towards the child on her lap, as we see her in, for example, Oggione's 
'Madonna del Lago,' in the Brera Gallery, Milan, and in many 
others which it is needless to point out. Standing before his mother 
and younger brother is the elder ; both children are lovingly em- 
bracing, just as we see the infant Christ and the young St. John in 
the old pictures alluded to. The group offers no originality of 
treatment, but the figures are well drawn, and the mother is grace- 
ful in form and has a very agreeable expression of countenance. 
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